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Life in Death


The interpretation of the painting The Metamorphosis of Narcisus, has many branches of thought. The painter, Dali, shows a composition of multiple images which edify one main theme. The theme centralizes around the transformation from death to after death and death to after life experience. The branches of the piece deal with mankind’s ability to cope with this transformation and to understand the importance of it.


The attention of the eye is drawn to the image of a flower growing out of the crack of a broken egg being glorified by the human hand. Appling the illustration in literal terms, whatever was growing in the egg must be dead because of the small size of the crack, yet, the flower still has life. Dali also symbolizes this by installing a connection to the animal world in the most simplest of forms. To the right of the hand there is a feline of prey devouring a carcass. In basic principle, the animal must die in order for the predator to live. In addition to this, he also paints a cluster of ants crawling up toward the egg. This is interpreted to represent the ants feeding on that in the egg which is now dead. In both of these examples Dali portrays the cycle of sustained life in the after thought of death.


The overall painting at first glance is divided into two parts, left and right. As described in the previous paragraph, the attention is drawn to the right side with the flower in the egg and then proceeds to the left which at first appears to be the same image. However, with further inquiry to the piece’s meaning, it is later revealed that it is actually an image of a person in a posture and aura of death. Therefore the painting is ultimately broken into the left representing death and the right representing life but in essence, that life proceeds after death.  


The human connection to this interpretation and the choice of mankind is signified in that Dali paints eight human figures in the direct center of the piece. It has been said among peers that they are posing, but this posing should be taken to deeper context. At closer examination, the figures have several emotions that state the major responses of humans as it pertains to death. Several of these responses are; curiosity, bravery, fear and somewhat a reaction of awe. The correct human response to this is both asked and implied. In Dali’s work, he offers two paths that could be taken, one on the left and the other on the right. The path that is on the left is baron and rocky, a path that does not appeal to the mind or the heart. The path on the right consists of a smoother dirt path with green shrubs and trees. This path also appears to pass or end at a vineyard. Dali is persuading all aspects of the body to take this path of embracing and accepting death spawning life. He does this mentally and physically because it seems easier than the rocky path. He does this spiritually because it feels more pleasurable in that it is more scenic and Eden like.

The Metamorphosis of Narcisus has many parts that seem away from the flow of the main aspects, when in truth it is those pieces that pull the multiple interpretations to harmonize with the others. One of these pieces is the image of the human figure on a pedestal just left in the middle of a checkered board. Knowing nothing about chess, this is interpreted to symbolize mankind believing that life is ended when death is present when Dali appears to be stating that it is just the beginning. Off in the distance he has the egg figure in the mountains which represent this universal principle.     
